AH enqueze maae uy me LLLUSU ueieLtituijeu JLU.CU in as to the influence of German Culture on French Culture was recently published in the Mercure de France, xliv. 19 ff.; and in this the influence of two main factors was continually pointed out: German exact sciences, and Nietzsche.
Lamprecht considers Kousseau to belong to the same school of thought, which has continued through Wagner, Ibsen, and Nietzsche up to the present day. In language and method they are much akin one to another. " Let us return to Nature and thus become greater," is their common imperative and aim; yet, whereas the French enthusiast preached love and equality, Nietzsche taught war and the non-equality of mankind.
A literary affinity also exists between Nietzsche and Maeterlinck, though one can hardly speak of the former as influencing the latter. But there are many points of contact between the aim and style of this Belgian dramatist and mystic and Nietzsche. Of course, Maeterlinck is much more a metaphysician, often quite religious, especially in his " Treasure of the Humble " ; but his views of morality as expressed in the "Buried Temple " are quite worthy of Nietzsche, and when in "Wisdom and Destiny" he says, " There is more active charity in the egoism of a strenuous, far-seeing soul than in all the devotion of a soul that is helpless and blind," he excels Nietzsche in his method of defining egoism.
Maupassant's " Bel-Ami" shows a Superman such as Nietzsche would not have him. George may well preach: "The world is to the strong!" He is not, however, a Nietzschean figure, but a mean roue, whose striving after power lacks Nietzsche's higher altruism. " Les Civilises," Farrere's book, otherwise a masterpiece of verve, gives an even sadder picture of would-be Supermen. A minimum of effort and a minimum of pain is the creed of these hedonists; "good" and "evil" are to them utilitarian regulations invented by the shrewd. Farrere's one great